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In  the  fall  of  1973,  it  was  decided  that  the  activities 
associated  with  collecting,  studying,  and  exhibiting 
pnnts  and  drawings  at  the  Whitney  Museum  of  Ameri- 
can Art  should  be  reviewed  and  clarified  in  terms  of 
the  most  productive  use  of  our  resources.  Since  the 
Metropolitan  Museum  of  Art  and  the  Museum  of 
Modem  Art  have  outstanding  collections  of  twentieth- 
century^  American  prints  as  well  as  research  and  study 
facilities,  it  seemed  that  our  energies  should  be  re- 
stricted in  this  field.  Accordingly,  it  was  decided  that 
for  the  present  time  we  would  collect  prints  by  artists 
already  represented  at  the  Wliitney  Museum  and 
whose  prints  are  an  important  aspect  of  their  entire 
oeuvre.  This  decision  is  reviewed  annually. 

Attention  is  increasingly  directed  toward  drawing 
as  a  primary  mode  of  expression  rather  than  as  a 
subordinate  art  form,  but  comprehensive  public  col- 
lections of  twentieth-century^  American  drawings  are 
few.  The  ^^Tiitney  Museum  can  therefore  make  a 
definite  contribution  to  the  appreciation  of  American 
art  by  building  an  outstanding  collection  in  this  field. 
WTien  the  decision  was  made  about  five  years  ago  to 
pursue  this  objective,  the  response  by  both  collectors 
and  the  pubhc  was  extremely  encouraging,  supporting 
our  effort  to  assemble  this  resource  for  future  programs 
of  the  Museum. 

A  primary  concern  in  our  acquisition  of  drawings 
is  to  build  a  collection  that  reflects  the  major  accom- 
phshments  of  twentieth-centur\  Americ-an  artists.  We 
also  want  to  expand  upon  both  the  present  strengths  of 
the  Permanent  Collection  and  the  estabhshed  and  con- 


tinuing achievements  in  our  exhibition  program.  For 
example,  the  Museum,  mainly  through  the  generosity 
of  Jean  and  Howard  Lipman,  has  the  most  comprehen- 
sive public  collection  of  twentieth-century  American 
sculpture.  In  order  to  enhance  our  ability  to  interpret 
this  major  aspect  of  the  Permanent  Collection  we  have 
paid  special  attention  to  drawings  by  sculptors. 

This  exhibition,  organized  by  Paul  Cummings,  is 
a  testimony  not  only  to  curatorial  ability  but  also  to  the 
generosity  of  donors  who  recognize  that  the  aims  we 
are  striving  for  wiU  ultimately  make  a  contribution  to 
the  appreciation  of  artistic  accomplishment  in  our 
times. 

We  continue  to  benefit  from  the  advice  of  the 
members  of  an  outstanding  Drawing  Committee.  Their 
knowledge  and  vision  and  interest  in  having  the 
Museum  collect,  study,  and  exhibit  works  on  paper  as 
primary  works  of  art  has  made  the  drawing  project  one 
of  the  most  valuable  recent  additions  to  the  importance 
of  the  Museum.  This  catalogue  is  generously  sup- 
ported by  three  members  of  the  committee.  Vera  List, 
Walter  Fillin,  and  Leonard  Lauder.  It  is  a  pleasure  to 
thank  the  Drawing  Committee  members  for  their 
encouragement  of  the  activities  of  the  Whitney 
Museum.  This  exhibition  and  catalogue  which  are  a 
tribute  to  their  contributions  of  time  and  expertise. 


Tom  Armstrong 
Director 
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raw  ings  have  received  increasing  attention  at  the 


Wliitney  Museum  of  American  Art  during  the 
past  five  years.  This  checkhst  catalogues  over  200 
works  on  paper,  except  for  pn'nts,  to  enter  the  Per- 
manent Collection  since  1973.  The  staired  items  are 
in  the  exhibition.  A  brief  review  of  some  of  the  histoiy 
of  these  years  shows  that  when  the  1973  Catalogue  of 
the  Collection  was  published  the  drawing  collection 
consisted  of  approximately  7.50  works.  It  now  stands  at 
almost  1000  items;  during  this  half-decade  twenty-five 
percent  of  the  collection  has  been  built.  The 
Museum's  collection  of  twentieth-centuiy  drawings  is 
one  of  the  most  extensive  of  its  kind  in  the  nation.  Its 
enormous  growlh  indicates  a  strong  commitment  of  the 
Whitney's  director,  Tliomas  N.  Annstrong  III,  whose 
decision  it  was  to  focus  on  this  aspect  of  the  artists" 
creativity.  The  Museum  has  been  aided  by  many 
individuals,  among  whom  are  the  members  of  the 
Drawing  Committee  and  those  who  have  contributed 
works  of  art  or  funds  toward  their  purchase.  \^  e  extend 
our  gratitude  to  these  devoted  supportei-s  and  \\o\nt 
that  their  interest  w  ill  continue  and  develop.  The 
checklist  designates  those  patrons  who  have  so  gen- 
erously supported  the  development  of  our  collection. 
It  has  been  five  vears  i^'mvv  American  Drawings 
1963-1973,  organized  by  Elke  M.  Solomon,  sune\ed 
a  decade  of  ideas  and  images  expressed  through  the 
work  of  eighty-seven  artists.  Tliis  exhibition  was  fol- 
lowed b\  In  Honor  of  John  I .  H .  Baur.  Promised  and 
Donated  Works  oj Art  on  the  occasion  of  Bain's  retire- 
ment as  Director  of  the  Whitney.  Several  works  from 


that  show  are  to  be  seen  in  the  present  one.  I  selected 
the  exhibition  Drawings  from  the  Collection,  1975, 
which  presented  sixtv  major  works  of  the  twentieth- 
centuiy  selected  from  the  Pennanent  Collection. 

Two  exhibitions  were  held  which  presented 
drawings  during  the  bicentennial  year.  In  200  Years  of 
American  Sculpture  some  three  dozen  drawings  aug- 
mented the  three-dimensional  work  of  the  artists.  The 
first  histon  of  American  drawings  and  watercolors, 
written  bv  Theodore  E.  Stebbins,  Jr.,  sei-ved  as 
the  source  of  the  e\\\ihihon  American  Master  Drawings 
and  Watercolors .  This  exhibition,  which  reviewed 
works  on  paper  from  Colonial  times  to  the  present,  was 
ananged  bv  Stebbins.  Both  his  book  and  the  exhibi- 
tion were  sponsored  by  The  Drawing  Society  with  aid 
from  the  National  Endowment  for  the  Arts.  Charting 
the  developments  of  drawing  in  America  from  the  late 
sixteenth  centun ,  the  show  emphasized  the  impres- 
sive breadth  and  variety  of  our  giaphic  tradition, 
indicating  at  the  same  time  innumerable  possibilities 
for  scholarship  in  the  coming  decades.  Recent  Draw- 
ings by  Younger  Artists,  1978,  held  in  the  lobb\  gal- 
leiy,  investigated  the  work  of  eight  artists  under  the 
age  of  thirty-five.  Drawings  have  also  been  included  in 
most  of  the  Permanent  Collection  suney  exhibitions 
organized  bv  Patterson  Sims  in  the  past  two  years. 

In  the  autumn  of  1976,  a  Drawing  Committee 
was  fonned  at  the  suggestion  of  Leonard  Liiuder,  a 
irustee  of  the  Museum.  Dr.  Jules  Prowii,  professt)r  of 
art  hisloiy  at  Yale  University  and  a  Museum  Tmstee. 
was  designated  chaimian.  The  puipose  of  the  commit- 
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tee,  whose  members  are  Richard  Brown  Baker,  Walter 
Fillin,  Victor  Ganz,  Leonard  Lauder,  Vera  List,  and 
Stephen  D.  Paine,  is  to  comment  and  advise  on 
programs  related  to  the  drawing  department  and  on 
acfjuisitions.  Its  clearly  stated  advice  has  proved  in- 
valual^le.  We  applaud  its  commitment  and  rely  upon 
the  expertise  and  experience  of  its  members. 

To  increase  the  collection  is  only  one  aspect  of 
our  program.  For  a  museum  to  be  a  living  institution, 
its  collection  must  be  used  in  the  public  interest  or  the 
museum  becomes  merely  a  warehouse.  The  aims  of 
collecting  for  a  public  institution  differ  from  those  of  a 
private  individual.  Curatorial  connoisseurship  must  be 
receptive  to  the  propositions  of  diverse  schools  of 
thought,  to  dissimilar  sensibilities,  to  shifts  in  fashion, 
to  the  new  as  well  as  to  the  old.  It  is  incumbent  upon 
curators  to  consider  carefully  the  work  of  those  whose 
contribution  might  be  obscured  by  the  fashionable 
vagaries  of  one  school  of  criticism  or  another.  Draw  ing 
in  all  its  manifestations  should  be  considered:  sketch- 
es, preparation  drawings,  sequential  studies  that 
lead  to  a  finished  work,  presentation  drawings,  and 
even  drawings  mafle  in  the  classroom.  An  important 
collection  should  reflect  a  broad  understanding  of  the 
artist's  giai)hic  production.  A  small  sketch  is  often 
more  telling  than  a  highly  refined  painting.  Drawings 
exist  because  they  accomplish  things  not  a(-hieved  by 
painting  or  sculpture. 

Ac(|uisitions,  even  those  bv  museums,  are  the 
results  of  personal  decisions.  Choices  are  sometimes 
indicated  by  the  quality  and  direction  of  an  inslitu- 


tions  other  collections.  At  the  Whitney  Museum, 
there  is  a  major  collection  of  twentieth-centurv  sculp- 
ture. It  is  not  difficult,  therefore,  to  undei"stand  that  we 
would  collect  drawings  by  sculptoi^s  in  order  to 
increase  the  depth  of  our  experience  of  their  work.  The 
painting  and  print  collections  offer  similar  opportuni- 
ties. Public  collections  are  built  bv  interested,  gen- 
erous patrons.  The  acquisition  of  each  work  of  art  that 
enters  a  museum  is  the  result  of  the  positive  action  of 
several  individuals,  all  representing  an  appreciation  of 
the  artist's  accomplishments.  Public  collections  are 
built  by  private  initiative. 

Among  the  many  works  listed  herein  are  some  I 
would  like  to  comment  on  as  representative  of  the 
additions  to  our  collection.  Maurice  Prendergast  ranks 
as  one  of  the  brilliant  tum-of-the-century  water- 
colorists.  Madison  Square,  New  York,  1901 ,  was  made 
during  the  years  Prendergast  was  visiting  the  citv  to 
paint.  It  was  in  New  York  that  he  became  friendly  with 
W  illiam  Glackens  and  other  members  of  the  Eight, 
who  shared  his  enthusiasm  for  the  city  and  its  masses 
of  people.  In  contrast  to  Prendergast's  dense  rhythms 
is  the  short  nenously  energetic  line  that  characterizes 
Sawing  Wood,  c.  1908,  by  Marsden  Hartley,  who 
produced  dozens  of  drawings  in  this  mode.  A  sculptor, 
Elie  Nadelman,  drew  with  a  finely  controlled  line 
reminiscent  of  that  of  engravers.  Standing  Figure, 
Draped,  c.  1910,  displays  Nadelman's  long  flowing 
aiabes([ue  line  in  contrast  to  a  short  Jiooked  one  in 
massed  hatching  delineating  planes;  the  white  of  the 
page  remains  as  highlights.  Nadelman  drew  with  ease 


and  captured  something  of  the  play  of  hght  seen  on  his 
bronzes.  The  folk  art  of  Russia  as  transformed  by 
cubism,  which  produced  the  Russian  constructivisim 
that  influenced  Louis  Lozowick,  is  appaient  in  the  pat- 
terned rh}lhms  of  the  flat  planes  that  comprise  his  fan- 
tasy. New  York,  c.  1923.  An  early  proponent  of 
abstract  art  in  America,  Lozowick  shifted  between 
abstraction  and  figuration  during  much  of  his  career. 
Cubism  was  well  established  as  a  modem  movement 
when  Jan  Matulka  produced  Cubist  Still  Life  with  Gui- 
tar, an  undated  work,  possibly  of  the  late  1920s  or 
early  1930s.  He  constructs  an  image  with  planes  built 
up  of  lines  massed  into  dark  tonal  surfaces,  in  contrast 
to  the  cubists,  whose  drawings  generally  were  com- 
posed of  short  pen  strokes  accumulated  into  light 
infused  planes.  Collage  has  traditionally  lent  itself  to 
expressions  of  humor  through  its  ability  to  allow  for 
quick,  serendipitous  shifts.  The  Critic,  1925,  by 
Arthur  Dove,  is  an  early  example  of  American  collage 
wherein  Dove's  biting  humor  depicts  a  portly,  top-hat- 
ted monocled  critic  skating  from  place  to  place  accu- 
mulating art  experiences  with  a  vacuum  cleaner.  The 
subject  is  contained  between  two  columns  of  auction 
notices,  which  suggest  a  cynical  attitude  toward  the  art 
market,  if  not  toward  criticism.  During  the  1920s, 
Charles  Sheeler  evolved  as  the  leading  protagonist  of 
an  image  derived  from  the  use  of  clean  surfaces, 
precise,  geometric  descriptions  of  nature,  shallow 
space  and  still,  unmoflulated  light.  Henn  McBride's 
repeated  use  of  the  work  "precisionist    as  applied  to 
the  work  of  Lozowick,  Sheeler,  Spencer,  and  others 


could  also  describe  the  work  of  Earl  Horter.  His 
unfinished  watercolor  Chrysler  Building  under  Con- 
struction, 1931,  manifests  the  vigor  of  precisionism, 
but  suggests  also  a  strong  motivation  toward  abstrac- 
tion, an  impulse  the  others  failed  to  develop.  In  Grant 
Wood's  study  for  his  mural  Breaking  the  Prairie  in  the 
Iowa  State  Universitv  Library  in  Ames,  a  bland 
countn  humor  infomis  the  spirit  of  his  images;  the 
graphic  scheme  is  suggestive  of  the  art  of  the  Middle 
Ages.  The  formal  organization  of  the  mural  is  height- 
ened bv  the  refined  luminous  beauty  of  the  surface. 
The  eaily  work  of  \\  illem  de  Kooning,  like  so  many 
modernist  artists,  is  eclectic.  Untitled,  c.  1937,  a 
drawing  with  gouache  of  pastel  colore,  forecasts  the 
palette  he  would  later  utilize  so  brilliantly.  Flat  pat- 
terning suggests  an  interest  in  neo-plasticism  and  con- 
trasts with  biomorphic  shapes.  Spanish-bom  Federico 
Castelloii  developed  as  an  American  suirealist  in  the 
late  1930s  in  New  York.  Self-taught,  influenced  by 
Dali,  he  evolved  his  own  imagerv',  drawing  fantasy- 
filled  dream  worlds  of  decay,  obsession,  and  transfor- 
mation in  a  meticulous  personal  style.  An  artist  who 
never  worked  in  a  figurative  idiom  is  Ad  Reinhardt, 
whose  early  geometric  collage  with  its  neo-plastic 
influence  and  mat  colore  forecast  his  later  use  of 
closely  valued  flat  abutting  colored  planes  in  an  airless 
space  illuminated  by  a  controlled  interior  light.  Rein- 
hardt, whose  series  of  visual  puns  for  newspapere  and 
art  magazines  will  be  discussed  below,  was  one  of  the 
few  Americans  to  explore  abstract  collage  before  1940. 
Mid-century  brought  the  surrealists  to  New  York. 


Piet  Mondrian  and  other  Eurojjean  artists  were 
influential  in  the  development  of  post- World  War  II 
American  art.  Several  native-bo ni  American  traditions 
continued,  oblivious  to  the  modernist  influence 
exerted  by  these  artists.  By  comparing  the  work  of 
Charles  Burchfield  to  that  of  Robert  Smithson  from 
1940  to  1970.  a  change  in  what  artists  considered  the 
"nature"  of  ait  is  apparent.  These  differing  philoso- 
phies can  be  explored,  often  in  their  infancy,  in 
several  drawings  in  the  present  exhibition. 

Winter  Light,  Backyard,  1949-60,  a  work  of 
Charles  Burclifield's,  spans  one  of  the  most  inventive 
decades  in  American  art.  Always  close  to  natural 
images  as  the  vehicle  for  his  expression,  Burchfield 
persistently  studied  the  changes  of  season  and  tlie 
shifting  of  light  throughout  his  career.  In  this  simple 
composition  sunlight  pierces  the  buttermilk  sky  of 
winter,  illuminating  the  tree,  the  chawing's  central 
image.  Each  brushstroke,  though  delicate  in  tone,  is 
executed  with  strength.  Reinhardt's  series  of  visual 
commentaries  for  various  publications  combines  words 
and  images  with  the  wit  and  insight  that  spring  from  an 
acute  perception  of  the  art  world.  The  humor  of  Rein- 
hardt's critical  stance,  as  exemplified  in  Our  Favor- 
ites, 19.52,  does  not  decr>'  the  value  of  art.  A  small 
page  filled  with  exuberant  sketches  by  Theodore 
Roszak  dramatically  shows  the  evolution  of  the  artist's 
sculpture  Vertical  Constnution,  1943.  also  in  the 
Museum's  collection.  The  sketches,  made  in  1940, 
evidence  the  slow  maturation  of  Roszak's  construc- 
tivist  phase.  An  avid  traveler,  Georgia  O'Keeffe  often 


makes  thumbnail  sketches  during  flights  from  one  city 
to  another.  She  later  selects  examples  to  work  up  into 
charcoal  drawings,  ^uc\\  asDrauing  IV,  1959.  and, 
not  infrequently,  some  oi  these  become  paintings. 
Claes  Oldenburg  is  one  of  the  most  inventive  drafts- 
men of  our  era.  His  drawing Biiycle  on  Ground, 

1959,  forecasts  several  attitudes  that  later  appear  in 
this  sculpture.  Oldenburg's  interest  in  basic  elemental 
forms— circles,  rectangles,  cones,  ovals— recui^s  in  the 
recumbent  shapes  of  his  soft  sculpture  and  in  later 
works  in  steel,  which  are  humanized  by  his  use  of 
everyday  objects  transformed.  The  gestural  quality  of 
the  brushstrokes  in  Franz  Kline's  painting  is  always 
apparent  in  the  best  of  his  drawings.  In  Untitled, 

1960,  the  energ)  expended  in  making  the  line  is 
retained  by  and  communicated  through  the  image. 
The  soft  black  luminous  quality  of  the  ink  enriches 
this  work,  whose  lines  are  transfixed  in  space. 
The  coruscated  surface  exemplified  in  so  much  of 
abstract  expressionism  is  used  in  a  contrasting  manner 
by  Walter  Murch  in  Melon,  1962.  Seemingly  arbitrary 
droplets  of  color  rely  upon  light  to  fonn  an  image  in 
our  minds.  The  Great  American  Dream:  New  York, 
1966,  a  frottage  drawing  by  Robert  Indiana,  was  made 
by  putting  color  on  a  page  that  was  placed  on  a  tex- 
tured surface.  The  concept  of  the  sign  remains  explicit 
in  Indiana's  work.  A  moralist  among  pop  ailists, 
Indiana  uses  words  as  both  patterns  and  still-life 
images  to  convey  his  message.  Robert  Moniss  care- 
fully executed  Drawing  for  Earth  Project,  1969,  depicts  a 
proposal  for  a  landscape  project  consisting  of  jet 


engines,  trenches,  and  a  dust  cloud  set  in  terrain 
adjacent  to  a  marsh.  The  drawing,  which  can  be  read 
Hke  a  bkieprint,  documents  a  project  so  far  umeal- 
ized.  Also  concerned  with  the  definition  of  art  and  the 
use  of  landscape  is  Robert  Smithson,  whose  drawing 
Mud  Floiv,  1969,  suggests  an  alteration  of  nature  by 
filling  a  sandy  rock-strewn  ravine  with  thick  flowing 
mud. 

The  decade  of  the  1970s  displays  the  mutability 
of  art.  A  loss  of  the  energy  of  vanguardism  has  bred  a 
capricious  individualism,  seemingly  uninformed  by 
either  cultural  awareness  or  discipline.  This  direc- 
tionlessness  has  been  excused  under  the  license  sup- 
posedly granted  by  Marcel  Duchamp.  No  critic  has 
emerged  to  espouse  or  to  challenge  these  new  move- 
ments. The  bland  acceptance  of  anything  as  "art"  if  it 
is  so  called  has  produced  confusion  not  only  among 
young  artists,  but  frequently  among  those  individuals 
who  consider  the  artists'  production  in  a  historical  con- 
text. Many  creative  individuals  looking  for  imagery 
have  turned  to  alien  cultures  for  inspiration,  thus  only 
to  discover  an  inspiration  that  deteriorates  in  usage. 

An  artist  whose  work  is  allied  to  pop  art  through 
the  use  of  signs,  words,  and  everyday  objects  illumi- 
nated by  a  cool  curious  light  is  Ed  Ruscha.  Motor, 
1970,  a  drawing  of  paper  riblxtn  letters  (-onsidered  as 
either  still  life  or  sculpture,  evidences  a  feeling  of  the 
ephemeral  nature  of  paper.  In  contrast  to  the  delicate 
spirit  of  the  Ruscha,  Richard  Sena's  UntitU'd,  1972, 
establishes  an  image  through  forceful  application  of 
layer  upon  layer  of  black  lithographic  crayon.  The 


gray  smudged  textured  edges  retain  elements  of  the 
artist's  effort;  the  black  triangle  is  counterbalanced  by 
the  white  of  the  page.  A  pei^sistent  tension  is  estab- 
lished. Two  late  works  by  Alexander  Calder,  drawn 
with  the  artist's  usual  verve,  are  typical  in  color  and 
consistent  with  the  graphic  elements  often  represented 
in  his  mobiles.  Contour  Plowing,  1974,  with  its 
interplay  of  negative  and  positive  space,  indicates 
movement  not  unlike  Calder's  mobiles.  Four  Black 
Dots,  1974,  shows  us  four  black  circles  adjacent  to  an 
area  of  focused  radiating  energ\'  marked  by  the  broad 
line  Calder  uses  so  effectively.  A  word  as  subject  upon 
which  to  hang  the  drawn  line  exists  in  Extra  Large 
Draiving  #2,  1975,  by  Lucas  Samaras.  Ink  is 
extruded  on  the  page  to  delineate  letters  redesigned  by 
his  imagination.  Einbellished  with  byzantine  twistings 
and  turnings,  a  once-traditional  type  face  has  become 
the  vehicle  for  an  introspective  drama.  Samaras's  are 
in  complete  contrast  to  the  open  freedom  of  Ruscha's 
letters  and  words.  Recendy  few  artists  have  con- 
sidered the  human  figure  with  as  much  imagination 
and  authority  as  Philip  Peailstein.  In  his  watercolor, 
Male  and  Female  Models  on  Greek  Revival  Sofa,  1976, 
figures  of  anonymous  specificity  and  furniture  interact 
to  establish  a  strained  intense  atmosphere.  The  several 
artificial  light  sources  suggest  a  feeling  of  unrelated- 
ness,  though  the  models  are  presented  in  bold  prox- 
imity. The  effect  is  enhanced  bv  the  angle  at  which  the 
figures  are  placed.  A  sculptor's  drawing.  Installation 
Study  for  Any  Rectangular  Space:  Accumulated  Vision: 
Boundaries  Designated  (Configurations  Indicated), 


1977,  by  Barry  Le  Va  is  a  plan  for  an  environmental 
installation  of  accumulated  fragments  placed  in  any 
space  subject  to  the  limitations  set  forth  in  the  title  of 
the  work.  Le  Va  implies  that  any  given  rectangular 
space  can  contain  the  work,  thus  indicating  that  the 
idea  is  of  greater  consequence  than  either  the  drawing 
or  the  actual  construction  of  the  installation.  The 
drawing  confronts  us  with  an  intense  graphic  beauty. 

Through  the  few  works  mentioned  above  I  hope 
to  have  indicated  the  broad  range  of  the  drawings  that 
have  come  to  the  Museum  in  the  past  five  years. 
Beyond  the  accumulation  of  data— dates,  sizes,  and 
materials— what  is  desired  is  that  these  works  be 
looked  at,  considered,  experienced.  How  have  these 
artists  enriched  our  culture?  We  can  learn  from  these 
works  of  art  only  by  translating  their  expression  into 
the  substance  of  personal  use. 

The  exhibition  will,  I  hope,  provide  a  cheerful 
experience  and  this  catalogue  will  serve  as  a  sugges- 
tion to  provoke  a  deeper  consideration  of  American 
drawings  of  the  twentieth  century. 

Paul  Cummings 

Adjunct  Curator,  Drawings 
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Acquisitions  of  Drawings  and  W)rks  onPaper,1973"1978 


Dimensions  are  in  inches,  height  prec.-eding  widtli,  vvitii  cen- 
timeters given  in  parentheses.  Asterisks  indicate  works  in  the 
exhibition. 


Josef  Alber8,Pa/>D,  19.58 


12    JosefAlbersI  1888-1976) 
*PmrD,  19.58  (illus) 
Ink  on  [)a[)cr,  1 1  '/2  x  22%  (.'^9.2  x  .S8. 1 ) 
(Ail  of  Richard  Brown  Baker     77..} 

William  Allan  |i>.  I9.i6) 
*Untitled,  1972  (illus) 
Watercolor  on  paper,  18'/2  x  2rm  (47  x  6.5.4) 
Richard  and  Dorothy  Rcxlgers  Fund      74. 18 


Carl  Andre  (I).  193,5) 
nintided.  1%7  (illus) 
Pen  on  gra|)h  paper.  lO'/i  x  12%  (26. 1  x  .VIA) 
Gift  of  Benjamin  Sonnenherg     78.42 

GeorpeAult  (1891-1948) 

Salem  Bridge.  1917 

Watercolor  on  paper.  9%  x  W/i  (24.8  x  M.:\] 

Gift  of  Virginia  M.  Zabriskie  in  honor  of  John  I.  M.  Baiir  74.59 


mssKfsrmamaemaivi^ 


[ 


Peggy  Bacon  (b.  1895) 

Juliana  Force,  1934 

(Charcoal  on  paper,  16%  x  13%  (42.6  x  35.2) 

Gift  of  Mr.  and  Mrs.  Joshua  A.  Collin      74.84 

WillBanieKb.  1911) 
*Slu(t}  for  Introspection  15733),  1 972 
Pencil  on  f)aper.  .32 'A  x  24  (81 .9  x  61) 
Gift  of  Mrs.  Ja<()l)  M.  Kaplan     76.37 
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WiDem  de  Kooning,  (/«/;>/«/.  (.  1937 


Mrs.  Purk's  Barn,  Woodstoik,  19.33 
Pencil  on  paper,  9%  x  14%  (24.8  x  37.5) 
Gift  of  Mr.  and  Mrs.  Maurice  Vanderwoiide  in  lionor  of 
Jolm  I.  H.  Baiir     74..58 


MUlon  Avery  ( 1893-1965) 

Racing  Sails,  1 960 

Watercolor  on  paper,  22%  x  34%  (57.8  x  88.3) 

I^awrence  H.  Bloedel  Ref|uest      77.1.2 
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Carl  Andre,  Untitled,  1967 


14     E«lBayiiar(lll>.  1940) 
Till)  Trees,   1972 

Pencil  on  paper,  20»/2  x  25V2  (.50.9  x  6:^.6) 
Gift  (.f  Mr.  and  Mrs.  Danit-l  \\ .  Dietrich  II      T.i.r^y 


William  Beekleylb.  19U» 

Drop  in  the  Bucket,  197.5 

Walereolor  on  paper.  29'/2  x  41  Vi  (74.3  x  105.4) 

Protiiised  gift  of  Norman  Diihrow      4.78 


TlwWuul,  1972 

Pencil  on  paper,  20'/4  x  25'/2  (.52. 1  x  64.8) 

Gift  of  Mr.  and  Mrs.  Daniel  W.  Dietrich  II      7.5. .57 


Albert  Bierstadt  ( iaiO-l«X)2) 
Study  of  Biishes,  c.  186.'^ 
Pencil  on  paper,  in/4  x  163/4  (28.6  x  42.6) 
(»iftofMr.  and  Mrs.  Maurice  (>li<'knian  in  honor  of 
Johnl.H.Baur     74.()() 


^HHn 


(iMUT  /  0^t> 


pu#.  «>*  A  rmn  f.fit' 


Me\^tic\uwr  Jsnmorph  ( 1966-67)  Plan for  a  Photo  Piece,  1966-67 


MelBorhiierlb.  1941) 
*homoq)h  (1966-67)  Plan  for  a  Photo  Piece,  1966-67  (illus) 
Pen  and  cohtred  inks  on  gra|)ti  paper;  two  sheets,  each  l.'i  x  19 

(:«x  1H.2I 
(iift  of  Norman  iJuhrow      77. 101 

*/rjlraiisilire  Fire  (The  Two),  1975 
(Gouache  on  rajj  paper.  10  x  14  (25.4  x  .'i5.6) 
(Ah  through  the  Oeative  .Artists  Public  Service  Progiain    77.79 


Frank  Boggs  ( 1H55-1926) 

Untitled,  1920 

Walercolor  on  paper.  12y4  x  l.S'Vi  (32.4  x  40) 

Gilt  of  Mr.  and  Mrs.  Morton  Ostow      7.3.76 

BlytheBohiien(l).1940) 

Untitled,  1974 

Graphite  on  paper,  28'/2  x  22V2  (72.4  x  57.2) 

Gilt  oltlie  artist     74.126 
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Joe  Brainard, /^«  p,  1972 


16     I  milled,  1974 

Graiihile  on  paper,  28'/2  x  22V2  (72.4  x  57.2) 
Gift  of  llicailist      74.127 

Joe  ftraiiiardll).  I<I42| 
*Ao/e,  iy72(illu.s) 
Pastel  on  paper.  l.iVt  x  Km  m.9  x  27.;i) 
Gift  of  MariKii  Cole  Fisclihiu  h  and  A.  Aladar  Marhera-r  77.92 


Byron  Bromie  ( 1 907-  1 9()  1 ) 
*Woni(in  with  Hairhow.  I9.'i7  (illus) 
Pencil  on  paper,  12  x  9  (30.5  x  22.9) 
Anonymous  gift     77.4 

RoMidiiul  B(>ii^el»«lorf  Bro\«ii(*  (I).  1916) 
*Miir<il  Stiiil)  ill  Eniiroiimciil  {For  Cciilnil  \urses  Home, 

Welfare  Island),  1937  (illus) 
Casein,  tempera  on  board,  13%  \  'MW\  (35.2  x  76.8) 
Gift  of  the  artist      77.113 


Byron  BroMiie,  Woman  with  Hmrhoiv.  !  9.31 


Abstract  Collage,  1937-38 

Paper,  collage,  tempera,  ink  on  paper,  6  x  8%  (15.2  x  22. .5) 

Gift  of  the  artist      77.111 


Compotier  11,  1938 

Tempera  on  pa[)er,  12%  x  9%  (32.7  x  2.5. 1) 

(iift  of  the  ailist      77.115 


Two  Preliminary  Sketches  for  Mural,  1 937-38 
Temi)era  on  paper.  9'/2  x  9%  (24.2  x  24.8) 
Gift  of  the  artist      77.112 


*Mural  Sketch  for  Central  Nurses  Home,  Welfare  Island,  1938 
Casein,  tempera  on  board,  .5%  x  I6V2  ( 14.3  x  41.9) 
Gift  of  the  artist     77114 


Charles  Burchfield,  WirUer  Light,  Backyard.  l<H9-60 


l«     Howard  Buthnald  1 1).  1943) 

Untitled,  1973 

Gra[)hile  on  paper,  32  x  22'/8  (81.3  x  56.2) 

Purchase     74.17 


Charles  Biirclifield  (1893-1967) 

418-J2,  n.d. 

Pencil  on  paper.  17  x  2'/2  (43.2  \  6.5| 

(iill  ()(  the  Raydon  Gallen  in  honor  ot  John  I.  M.  Baiir     74.7 


Fritz  Bultnian  (b.  1919) 

hiitrel— Spiral,  1973 

Peru  il  on  paper;  two  sheets,  34  x  40  (86.4  x  101.6)  overal 

Anonymous  gift      74.9.3 


Whitney  (In  Deep  Woods),  n.d. 

Pencil  on  paper.  8  x  .5(20.2  \  12.7) 

Gift  o(  the  Ka\(lon  (fallen  in  honor  ol  John  I.  II.  liaiir      74.6 


Feclerico  Ca-HtpDon,  The  Bed.  1 937 


Doodle  with  Stars,  1916 

PeiH-il  oil  pa|)er.  5%  x  8%  (14.6  x  22.2) 

Gift  of  the  Ravdon  Galler\  in  honor  of  John  I.  H.  Baur     74.  .5 


Dawn,  1926 

W  aleicolor  on  paper.  1  IVb  x  1714  (28.9  x  43.8) 

Gift  of  Charles  Simon      77. 1 16 
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*Cottage.s  in  the  Winter  Rain,  c.  1920 
V\  atercolor  on  jjaper.  1  7  x  .30'/2  (4.i.2  x  77.5) 
(iifl  of  Gharles  .Simon      77. 1 18 


Night  Scene  ivith  Cloiuh,  c.  1929 

\K  atercolor  on  paf)er.  18'/«  x  26'/4  (46  x  66.6) 

Gift  o(  a  Tnistee  in  honor  of  John  I.  H.  Baur     76.30 


:  II   (^'L    It  J    ^tCor-^^-t-U.  /■^«/  !t«ci.  •*il<*.   ^z-*-    i***^    ^-^ti  iirif 


ffJT 
Chrislo.  Riinnuxfi  Feme.  Project  for  Sonimui  ('.(iiit}l\  ond  Marin  l'.ount\.  Stole  ofC.alifi)rni<i.   l'>7<) 


20  *Night  Scene,  1935 

Walercoloron  paper.  16'/k  x  26'/4  (40.9  x  66.7) 
Gift  of  Charles  Simon     77. 1 1 7 


*Winter  Light,  Backyard,  1949-60  (illus) 
\\  alercolor  on  paper.  40  \  26  ( 10!  .6  \  bd) 
Gift  of  Mr.  and  Mrs.  Solomon  K.  (Jross      76.34 


*Gol(lenrod  in  Decemfxr,  1 948 
Walercoloron  |)a|K-r,  2.5%  x  39%  (65.4  x  1(X).  1) 
Gift  of  Flora  Whitney  Miller  in  honor  of  John  I.  H.  Baur    74.62 


Alexander  Calder  ( 1 898- 1 976) 
H.ontourPhmtng,  1974  (illus) 
(Gouache  on  paper.  29>/4  x  43'/8  (74.3  x  1()<).5) 
Gift  of  the  artist      74.91 


Ayi\*y^ 


Ralslon  (Crawford,  Third  Aremie  "L"  (ind  \iimber3,  c.  1949-51 


Four  Black  Dots,  1974 

(mrukIic  oil  jwper.  29V2  x  43  (74.9  x  109.2) 

Gift  of  tlif  Howard  arul  Jean  Li|)man  Foundation,  Inc.      74.94 


Menagerie,  1975 

Gouache  on  paper,  291/4  x  42  (74.3  x  1()6.7) 

Gift  of  the  artist      75.42 
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Triumph,  1974 

(;ouache  on  paper,  29'/2  x  43V4  (74.9  x  109.9) 

(jifl  of  the  artist  in  lionor  of  John  I.  H.  Baur     74.63 


Federico  Castellon  (1914-1971) 
*Tke  Cabinet,  n.d. 

Graphite  on  paper,  10-15/16  x  14-15/16  (27.8  x  37.8) 
Gift  of  Mr.  and  Mrs.  Benjamin  Weiss      78. 10 


Burgo\iie  Diller,  Cj^'ro/;/* 2.  #/.  1961 


22  *Dre(im  on  the  Beach,  1936 

Gra|)hiu- on  paper,  15-7/16  x  11-9/16(39.2x29.3) 
Gift  of  Ml.  and  Mrs.  Benjamin  Weiss      78.40 


Three  Figures  In  a  FiehllOiie  Draped.  19.36 
Ink  on  pa|)er.  l.v/s  x  12  (40.3  x  .iO..")) 
Promised  gift  of  Mr.  and  Mrs.  Benjamin  Wei^^ 


()2.78 


*Dressed  Figure  in  LAituiscape,  1 9.36 
Ink  on  pa|)er,  1.5%  x  12  (40.3  x  .30.5) 
(;ift  of  Mr.  and  Mrs.  B.-njamin  Weiss      78.9 


*Untitled  #7,  1936 
White  ink  on  black  paper.  10  x  12%  (23.4  x  .32.  \) 
(iifl  of  Mr.  and  Mrs.  Benjamin  W  eiss      78. 1  1 


Ro<4aIiii)l  Bj'tigelsdorf  Br«»wiie.  Miinil  Sliuh  in  EniirotiiiwrU  (For  Ct-nlnil  Xiirsrs  Honw.  Wrlfarc  Ishiiull.  1 937 


Lxt  Consumpcion  de  un  Ciierpo  a  Otro,  1937 

Ink  on  i)a|)«*r,  14  x  \0'/n  (.'?o.6  x  27.6) 

Promised  ^Hl  of  Mr.  and  Mrs.  Benjamin  Weiss     63.78 

*TheRed,  1937(illus) 
Graphite  on  paper.  \()V\  x  1.3  (26  x  .33) 
Gift  of  Mr.  and  Mrs.  Benjamin  W  eiss      78.38 


*V milled  (Head),  1937 
White  ink  on  hlack  paper.  13'/a  x  l()'/«  (33.3  x  2.S.7) 
Gift  of  Mr.  and  Mrs.  Benjamin  Weiss      78.37 

*Lands(ape,  1938 
Ink  and  j^onaehe  on  |)aper.  12  x  18  (30. .5  x  4.5.2) 
(;ift  of  Mr.  and  Mrs.  Benjamin  Weiss      78..39 
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Arthur G.  Do\c^TheCritir.  1925 


24  Study  for  Good  Friday  in  a  Whorehouse,  1939 

Christodi.  1935) 

Ink  on  tracing  pa|)er,  6'/2  x  9-5/16  (16.5  x  25.2) 

*Running  Ferue,  Project  for  Sononid  County  and  Marin  County. 

Promised  gift  of  Mr.  and  Mrs.  Benjamin  Weiss      61.78 

State  of  California,   1976  (illus) 

Collage,  pastel,  charcoal,  engineering  data,  clotli,  and  tape; 

VijaCelminsdj.  19;i9) 

22x281.5.5.8x71.1) 

*0(ean,  1972-7.3 

F'aul  Rewald  Memorial  Fund      7720 

Grapliite  on  acrylic-sprayed  ground  on  paper,  1 1  '/2  x  98 

(29.2  X  248.9) 

Chuck  Closed).  1940) 

Gift  of  Mr.  and  Mrs.  Joshua  A.  Gollin      7.171 

*Phil,  1973 

Watercoloron  paper,  21%  x  17  (55.6  x  43.2) 

Gift  of  Lily  Auchincloss  in  honor  of  John  1.  H.  Baur      74. 16 

-•n"»"«"—  '•M-mitri„ 


Philip  Evergood,  Miss  Barzamky  in  Suirwiurtime,  1%1 


*Phill Fingerprint  11,  1978  (illu>) 
Slamp-pad  ink  and  pencil  on  paper,  29%  x  22'/4  (75.6  x  56.5) 
Anonymous  gift      78. .5.5 

Edward  Corbett  ( 1919-1971 ) 
*Pr<7iJimet(ni'n  Drawing  1962,  #4,  1962 
Pastel  and  crayon  on  paper,  18'/2  x  12V«  (47  x  31. 1) 
Lawrence  H.  Bloedel  Bequest     77. 1. 11 


Ralston  Crawford  ( 1906-1978) 
*Biktni,  1946 
Gouache  and  ink  on  ()aper,  12%  x  16-1/16  (.31 .4  x  40.6) 
Gift  of  (Charles  Simon     77.38 

*ThirdAveniw'V  and  Number  3,  c.  1949-51  (illus) 
Ink  on  paper.  14'/2  x  1 IV2  (3.5.6  x  29.2) 
Gift  of  Mr.  and  Mrs.  Frederic  M.  Roberts  in  memory  of  their 
son,  James  Reed  Roberts      77.89 
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l'/  /        % 


lVlars<Jen  Hartley,. S'azt'm^  Woorf,  c.  1908 


26     Amlren  Dasburfi(l).  1887) 

*Sumrner Meadous.  19:^2-33  (illiis) 
Walcrcolor oil  pa[)er,  ]'.Wh  x  2iyH  (35.2  x  .5.3. .3) 
I-awirnce  H.  Bloedrl  Fiecjuest      77. 1 .  14 

James  Dau^herty  (1887-1974) 

Tfirer  Ha.se  Htl.   1914 

(^oiiaclic  and  ink  on  [)a|)«T,  12'/i  x  17'/h  (.31 . 1  \  1.3. .5) 

Purcha.se     77.40 


Willeiii  cle  Kooning  (I).  19(Xt) 
*Untitled,  f.  ]937(iliiis) 
Gouache  aiui  |)fiuil  on  |)a|«'r,  (rVi  \  1.3%  ( 1 7.2  \  .31. 9) 
(iilt  ol  Kraiiccs  and  S\dne\  Lewis      77..34 

*Black  and  White.   19.59 
Enamel  on  |)ai)er  (both  sides).  27'/t  \  .39  (69.2  \  9<).  1 ) 
Given  in  enenion  of  Au(ire\  Stern  Mess      7.5.21 


Andrew  Dashur^, Summer  Meculoivs,  1932-.}.'^ 


Charles  Deniuth  ( I  HRi- 1 935) 
*StiKl\  of  Bee  Balm,  n.d. 
Watercolor  and  pencil  on  [japer.  16'/2  x  1  l'/n  (41.9  x  28.2) 
Lauifricf  H.  Bloedel  Bt'(|uest      77.1.16 

Trees  arul  Tower,  Bermuda,  c.  1916-17 

Watercolor  and  pencil  on  f)aper,  7-1. VI 6  x  lO'/s  (20  x  25.7) 

Lawrence  H.  Bloedel  Bequest      77. 1 . 1 7 


Martha  Dianioiid  ( I).  1944) 

Location,  1976 

Oil  on  paper,  .\2  x  24  (81  ..3  x  61) 

Gift  of  the  Louis  and  Bessie  AdJer  Foundation.  Inc.      76.36 

Burgoyne  Dillt-r  ( 1 9{)6- 1 965) 
H;roup2,  #7,  1961(illus) 
Collage  of  crayon,  paper,  and  pencil  on  pa|)er;  I'Vti  x  6'/2 

(19.4  x  16.5) 
Gift  of  Judith  Rothschild  and  the  Herbert  and  Nannetle 

Fiolhschild  Fund      76.2 


K 


Donald  Jiidd,  Slainlc.ss  SwpI.  Bliw  Recessed,  1 973 


28  Arthur  G.  Dove  ( 1H«()-1946)  Ix>iiis  EUsluMiiiiis  { I8()-1-I^>U  ) 

*The  Critic,  1925(illus)  Tree  Branch,  c  1H8() 

Ccillage,  19V2  X  13'/2  x  .W«  (49.5  x  ."54.5  x  9.2)  Pencil  oti  pajuM.  6'/2  \  «  ( 16.S  x  2().;i) 

(iift  of  the  Historic  Art  Associates  of  the  Whitney  Museum  of  (iifl  of  Mr.  and  Mrs.  Maurice  Glickman      7.5.9 
Atnerican  Art.  Mr.  and  Mis.  Morton  L.  Janklow.  the 

Howard  and  Jean  Liprnan  Foundation,  Inc.,  and  Hannelor*'  Minnie  Evans  (h.  1892) 

Schulhof     76.9  MyVery  First.  My Secorut,  193.5 

Ink  on  paper.  1 1%  x  7%  (29.9  x  20)  overall 

*W(}ods,  Long  Islarul,  1942  (ii(t  of  Dorothea  M.  andlsadore  Silvennan      7.5.8 
Ink  on  paper,  5x7  (12.7  x  17.8) 

Given  in  menioi-y  of  Kdith  Gregor  Halpert  hv  tlie  Hal|)ert 
Foundation      75. 1 1 


Ibram  Lassaw,  iliititled,  1%7 


Philip  Evergood  ( 1  ^0 1  - 1  ^73 ) 

*Mlss  Barzarisk)  in  SumniurtLnw,  1961  (illus) 
Ink  on  paF)er,  31  x  23  (78.7  x  58.4) 
Promised  gift  of  Terrv  Diiitenfass  in  honor  of 
John  I.  H.  Baur     9.74 

*Self  Portrait  No.  1,  1962 
Walercolor  and  chartoal  on  paper,  24%  x  19V2  (62.2  x  48.6) 
Gift  of  Mr.  and  Mrs.  Irving  Richardson      74.92 


JoJrn  Fan  celt  (b.  1939) 
*Show  A  nriuuruernerU ,  1971 
Collage  and  ink  on  paper,  20%  x  28  (52.7  x  71.2) 
Gift  of  Dr.  Marilynii  and  Ivan  C  Kaq)      76.8 

Sam  Francis  (b.  1923) 
^Untitled,  19.56 

Oil  on  paper.  30'/2  x  221/8  (77.5  x  .56.2) 
Anonymous  gift      74.120 
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Winiam  ADan,  LVi^i/W,  1972 


30     Helen  Frankf inhaler  (I).  1928) 

*F()r  Jock  XnuLs  '65,  1  %5 
Gouache  on  paper,  liyVt  x  W/i  (27.3  x  34.3) 
Gift  of  Kric  Green     75. 1 7 


Rube  Goldberg  ( 1883-1970) 
*Si>ring  Sdle  oj  European  !\ohles,  1909 
Ink  on  paper,  9'/4  x  231/2  (23.5  x  59.7) 
Gift  of  Mrs.  Rube  Goldberg     77. 19 


WiUiani  J.  Glackens  (1870-19.38) 
Park  by  the  East  River,  c.  1914 
Pastel  on  paper,  14'/8  x  19  (3.5.9  x  48.3) 
Gift  of  Mr.  and  Mrs.  Raymond  J.  Horowitz 


74.107 


Sidney  Goodman  (h.  19,3()) 
*Woman  in  Tub,  19()7 

Charcoal  on  paper,  23'/2  x  25'/2  (59.7  \  (>1.8) 
Gift  of  Mr.  and  Mrs.  James  Stein      76. 1 5 
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Man  Ray,  Elude  pour  La  Fortune.  1 9.'5H 


Qiaini  Gross  I  b.  19(H) 
*Unntle(l  i Two  Figures),  1  <««) 
Graphite  on  paper,  24- 1  .'5/16  x  1 7%  (63  x  44. 1 ) 
Gift  of  Mr.  and  Mrs.  Benjamin  Weis.s      78..36 

Georpe  Grosz  ( 1 89.3- 1 9.59) 
The  Coufjle  iTIieatre-Goers)  1933 
Walercolor  on  paper,  25  x  IB'A  (63. .5  x  46.4) 
Promised  gift  (jf  Mrs.  Percy  Uris      13.77 


IVIarsden  Hartley  1 1877-194.3) 

*SaninffWoo(L  c.  l':X)8(illus) 
Pencil  on  |)aper,  12  x  8%  (.30..5  x  22.6) 
Gift  of  Mr.  and  Mrs.  Walter  Fillin      77.39 

Duayiie  Hatchett  (b.  192.5) 
*U  milled,  1968 

Pen,  ink  on  paper,  13%  x  10'/4  (.34.9  x  26) 
Gift  of  Claude  and  Lucienne  Bloch      7.5.46 


31 


32   JohnHelikerlb.  1909) 
Trees.  1967 

\\  atercolor  and  pencil  on  paper.  I'.Wi  x  lO-'/s  (34.3  x  27) 
Lawrence  H.  Bloedel  Betjuest     77. 1.28 

George  Herriman  (1878-1944) 

Original  Drawing  for  "Krcizv  Kat"  Cartoon  Strip,  1922 
Ink  and  pencil  on  pa[)er,  21'/2  x  18'/2  (.>4.6  x  47) 
Lawrence  H.  Bloefjel  Be(|uest      77. 1.2.T 


CarlHohylHXX)-1973) 

Untitled,  n.d. 

Pa-slei  on  paper.  24%  x  18'/«  (6.3.2  x  46) 

Promised  gift  of  Mr.  and  Mrs.  Benjamin  Weiss     53.78 

*Vntitlf(L  19.36 
Piistel  on  i)aper.  12'Ax  18'/2(31. 1  x47  ) 
Gift  of  Mr.  and  Mrs.  Benjamin  W  eiss      78.41 


Seymour  Lipton.  (Viii/W,  196.'i 


Edward  Hopper  ( 1882-1967) 
*StufitesofC(ms.  c.  1930 
Black  conte  cravon  on  paper,  13V2  x  21 V2  (34.3  x  .S4.6) 
Gift  of  Mr.  and  Mrs.  Walter  Fillin     75.20 


Robert  Indiana  lb.  1928 1 
*F ire  Bridge.  196.5 

Pencil  on  paper.  68x68  (172.7  X  172.7) 
Promised  gift  of  Judith  Selkowitz     2.75 
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Earl  Horter  1 1891-1910) 
*The  Chrysler  Building  L  nder  Construction.  19.3 1  (illiis) 
Ink  and  watercolor  on  paper,  20'/i  x  14%  (.51.4  x  37.5) 
Gift  of  the  (Crawford  Foutidatioii      78. 1 7 


*The  Great  American  Dream:  Ae;/  York.  1966  (illus) 
Golored  crayon  and  froltage  on  |)aper.  .39'/2  x  26  (100.3  x  66.1) 
Gift  of  Norman  Duhrow     77.98 


Jan  .Matiilka.  Cuhi-.!  Slill  l.i/r  n  ilh  ('.intar. 


34    Robert  IrMin  (I).  1928) 

Fractured  light— partial  scrim  ceiling— eye  level  wire. 

Museum  of  Modern  Art,  New  York,  1970,  1977 
Ink  and  press  type  on  grajih  [)aper,  30  x  34%  (76.2  x  88.6) 
Cifi  of  the  artist     77.49 

Grass  Hill  Project  Proposal,  1977 

Ink  and  press  ty|)e  on  graph  paper.  30  x  34%  (76.2  x  88.6) 

(iift  of  the  artist      77.  .51 


Interior/ Exterior  Window/ Picture  Planes  Project  Proposal, 

Leo  Castelli  Gallery  / DowiUcnvn,  1977 
Ink  and  press  type  on  pa|)er,  24  x  27-'/h  (61  \  70. 1) 
(iift  of  tlie  artist      77.46 

l.a  yout  gallery  3/ Four  corners— RoomI Black— window  indicaticm. 

Walker  Art  Center,  Minneapolis,  1976,  1977 
Ink  and  |)ress  tv|)e  on  graph  |)a|>('r.  30  \  '.\r>Vn  (76.2  x  89.2) 
(iifl  of  tlie  artist     77..'>2 


fl 


Theodore  RonzaU., Sliuly  for  Vertical Coiistrtution,  1940 


\ew  York  FrojedioiLs.   1977 

Mixed  media:  photographs,  transparent  acetate  sheets,  paper. 

and  ink  on  paper;  var\ing  dimensions 
C/ift  of  the  artist      77.55a-n 

*Sirim  red— Black  rectangle,  Whitney  Museum  of 
American  An,  1977 
Ink  and  press  type  on  paper.  27%  x  34  (70.8  \86A) 
Gift  of  the  artist      77.48 


Skylight /Slairu ell  .scrim,  i  nir.  of  Masscuhiuselts,  1976,  1977 
hik  and  press  type  on  graph  paper,  30  x  34%  (76.2  x  88.6) 
Gift  of  the  artist     77.  .54 

Slant  Park     Slanting  Grass  Planes     52 nH  through  53rd  Street 

Open  Project  Proposal,  1976,  1977 
Ink  and  press  type  on  paper,  24  x  34%  (61  x  88.3) 
Gift  of  the  artist      77.47 
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K\ir?Sm\e\nistn,Staruling Figure.  DraiM'tl.  c.  1910 


36  Soft  Wall-Puce  Gallery,  NewYork,  1974,  1977 

Ink  and  press  type  on  graph  paper,  30  x  .'i478  (76.2  x  88.6) 
Gift  of  the  artist     77.50 

Trinity  River— Leap— Fort  Worth,  Texas,  1976,  1977 

Ink  and  press  type  on  graph  paper,  30  x  34%  (76.2  x  88.6) 

Gift  of  the  artist     77.53 


Scrim  veil— Black  rectangle— \alunil  liglil.  1978 
Ink  on  paper,  30  x  40  (76.2  x  101 .()) 
Gift  of  the  artist     78.56 

Ray  Joluisoii  (h.  1927) 
*F(>ur  Part  Ad  Reinhardt,  1 972 

Collage,  one  of  two  sections,  20'/«  x  16  (51. 1  \  40.6)  overall 
Giflof  JoikTriiniaii      75.47 
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Robert  Iniliana,  The  Great  American  Dream:  New  York.  1966 


Donald  Judd(b.  1928) 
*Stainless  Steel,  Blue  Recessed,  1973  (illus) 
Pencil  on  paper,  30  x  22  (76.2  x  55.9) 
Gift  of  .Mre.  Agnes  Saalfield     78.21 

WolfKahnlb.  1927) 

Bam  Silhouette,  c.  1969 

Pastel  on  paper,  14  x  17  (35.6  x  43.2) 

Gift  of  Mrs.  Mary  McGarvey     76. 17 


*Declivity,  c.  1975-76 
Pastel  on  paper,  14  x  17  (35.6  x  43.2) 
Gift  of  Mrs.  Mary  McGarvey     76. 18 

Alex  Katz  (b.  1927) 
*2:30II,  1973  (illus) 
Pencil  on  paper,  24'/2  x  33'/2  (62.2  x  85. 1) 
Neysa  McMein  Purchase  Award     73.73 
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Earl  H<>rt«'r.  Tlw  C.lirwlcr  BiuUUiig  Liuler  CuiistnusUon,  1931 


38    Fraiiz  Kline  (1910-1962) 
Composition,  1955 

Oil  arul  gouache  on  paper,  10%  x  13  (26.4  x  3^3) 
Gift  of  Frances  and  Svdnev  Lewis     77.35 


Nicholas  Krnslieiiick  (b.  1929) 
*V milled  Collage,  1965  (illus) 
Acrylic  and  paper,  .39'/2  x  37'/2  ( 1(X).3  x  95.3) 
Gift  of  Marilvn  Gole  F'ischbach  and  k.  Aladar  Marberger  77.93 


*ilntille(l,  VH^)(\\\us) 
Ink  on  paper,  81/2  x  10'/2  (21.6  x  26.6) 
Gift  of  Mr.  and  Mrs.  Benjamin  Weiss     78..53 


Ibram  Lassaw  (b.  1913) 
*Unlitled,  1%7  (illus) 
Ink  on  pa|)er.  13%  x  16  (34  x  40.7) 
Nevsa  McMein  Turchase  Award      77.30 


Alexander  Calder,  Contour  Plowing,  1974 


*Untuled,  1967 
Ink  on  paper,  13%  x  Ib-Vs  (34.9  x  42.2) 
Gift  of  Mrs.  Constance  Kane     77. 1 10 

Barry  LeVa(b.  1941) 
*ln.stallation  Stiuly  for  Any  Rectangular  Space:  Accumulated 

Vision:  Boundaries  DesigruUed  (Configurations 

Induated),  1977 
Ink  and  pencil  on  construction  and  tracing  paper,  42  x  62'/2 

(l()f).7x.^.8) 
The  List  Purchase  Fund      77.71 


Mon  Leviiison  (b.  1926) 

VtUitled,  1973 

Frottage  on  paper,  30  x  22  Vi  (76.2  x  .56.5) 

Gift  of  the  Gilman  Foundation,  Inc.       74. .37 

Untitled,  1973 

Frottage  on  paper,  30  x  22 'A  (76.2  x  56..5) 

Gift  of  the  Gilman  Foundation,  Inc.      74.38 
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Inamu  Noguohi,  Work  Shrfl.s  for Sailpliirr.   1'>1.') 


K)    U muled,  1973 

Frollage  on  paper,  30  x  22'/4  (76.2  x  56.5) 
(iifl  of  the  (iilman  Foundation,  Inc.      74. .39 

Alexander  Libemiaii  (b.  1912) 
*TerraCoUa  Circle,  1W>3 
Watercolor  and  chalk  on  paper,  30  x  22 V4  (76.2  x  .56.5) 
(iifl  of  Vlnv  Creen     75. 16 


RoyLichtensteiiill).  1923) 
*Study  for  "Fastest  Draw,"  196.3 
Pencil  on  paper,  2V2  x  S'Vi  (6.4  x  14.6) 
Gift  of  Karen  and  Arthur  (>()hen     75.35 

Seymour  Lipton  (I).  1903) 
*UruUl€d,  1951 
Crayon  on  paper,  1  1  x  H'/2  (28  x  21.6) 
Gift  of  the  artist      77.59 


Georgia  0''Kfef{e,  Drawing  IV,  1959 


*UrUUled,  1962 

Crayon  on  paper,  1 1  x  8V2  (28  x  21.6) 
Gift  of  the  artist      77.60 

*Untuled,  1963(illus) 
Crayon  on  paper,  1 1  x  8V2  (28  x  21.6) 
Gift  of  the  artist     77.61 


Louis  LozoMick  (1892-197:5) 
*Neu'  York,  <•.  1923  (illus) 
Carbon  pencil  on  paper,  12 V2  x  10  (31.7  x  25.4) 
Richard  and  Dorothy  Rodgers  Fund     77. 15 

LorenIVIacIver(b.  1909) 

Mimosa,  n.d. 

Pastel  on  paper,  1.5%  x  20  (40  x  .50.8) 

Lawrence  H.  Bloedel  Bequest     77.1.40 
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Philip  Pearl»tein,  Male  and  Female  Models  on  Greek Reiival Sofa.  1 976 


V2    Watercress,  ii.d. 

Pastel  on  paper,  15%  x  13%  (40  x  34.9) 
I-awreru«'  H.  Blotdt-I  Bequest      77. 1 .43 

Man  Ray  (1890- 1 976) 
*EtU4le  pour  hi  Fortune,  19.38  (illus) 
Ink  on  paper,  lO'A  x  13'/4  (26  x  .33.7) 
Gifl  oIiIh- SitiiDti  h'oiintlalioM      74.81 


Jolm  Marin  (1870-1953) 
l\ew  York  Exchange,  1924 

(Colored  cravon  on  papei',  10%  x  8%  (27.7  x  22., 5) 
Given  in  rncnioi-v  of  Kditli  (iregor  Halpert  by  the  Ual()ei1 
Foundation      75. 10 

Alice  Trunilmll  Mawm  (1904-1971) 
Drawing Jor  Painting  "Free  White  Spacing  "  19.39 
Pencil  on  i)a|)er,  81/2  x  1  1  (21.6  x  27.9) 
Gift  of  Emilv  and  Wolf  Kahn     75.48 


Cliiirk  Close,  Phil/FingerpnrU  11.  1 978 


*Drawingfor  Unknown  Painting,  c.  1939 
Pencil  on  paper.  1 1 V2  x  17'/2  (29.2  x  44.4) 
Gift  of  the  Grt'\  lock  F'oundation      76. 12 

Jan  Matulka  ( 1890-1972) 

*CubLst  Still  Life  with  Guitar  (illiis)  m\i\  Seated  Female  Niule,  n.d 
Conte  crayon  and  [)encil  on  |)a[)fr  (holh  sides),  14^2  x  11% 

(.%.8x29.8) 
Lawrence  H.  Bloedel  Becjuest      77. 1..'52 


Jiulith  Suzaime  iVIiller  (I).  1943) 

(nil  tied,  1974 

ink,  thread,  photograph  on  paper;  4  panels,  each  15'/«  x  16'/k 

(38.4x41) 
Purchase     7.5.4 

Robert  Morris  (I).  1931) 
^Drawing for  Earth  Project,   1969 
Colored  inks  and  watercolor  on  paper,  20'/2  x  291/2 

(52.1  x74.9) 
Gift  of  Norman  Dubrow     77. 1(X) 
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Louis  LozoHick,  VpuKori-,  c.  1923 


H    Robert  VIotherMeUd).  1915) 
*Vntitled(#W),  1976 
Etchir)f;  ink  on  paper,  mon()lv|)f.  31  x  22'/4  (78.7  x  56.5) 
Anoiiytiioiis  gift      76..'S8 


Elie  Nadehmiii  ( I  {W2- 1 9  U)) 
*TheBird,  c.  1904-07 
Ink  on  pap.T.  25'/4  x  19%  (61.2  x  49.2) 
(ii(l  ol  Pliilip  Mollis  Inconxnatcd      76.4 


Walter  Muroh  ( 1907-1967) 
*Mdon,  l%2(iilus) 
Oil  on  paper,  1 7%  x  15'/2  (44.2  x  ."^9.4) 
i>awren<eH.  Bloedel  Bequest      77.1.36 


*Slafi(ling  Figure,  Draped,  c.  1910(illus) 
Ink  on  paper,  15%  x  9%  (40  x  24.8) 
Richard  and  Dorollu  Rodfjci-s  Fund  (and  purchase)      76. 1 


Jean  Xceron,  t'  Form  Mo.  553  A,  1962 


Robert  Natkin  (I).  1930) 

UrUitled,  1961 

Watercoior  on  paper.  14  x  17%  (35.6  x  45. 1) 

Gift  of  Mrs.  G.  Richard  Davis      73.75 


Robert  Niokle  (1).  1919) 

UruUled,  1969-73 

Collage.  13  X  14  (33  x  35.6) 

Gift  of  the  Louis  and  Bessie  Adler  Fouiulatioii.  Inc.      76.21 
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Bruce  Nauman  (I).  1941) 
*Green  Corridor  (looking  Out  on  Sky  and  Ocean  at  Lfi  Jolla), 
1971(illus) 
Pencil  anfl  pastel  on  paper.  23  x  29  (58.4  x  73.7) 
Gift  of  .Nonnan  Duhrow     77. 102 


Isamu  Nog;uchi  lb.  1904) 
Work  Sheets  for  Sculpture,  1 945  ( i  llus ) 
Pencil  on  graph  f)a[)er  with  cutouts,  17  x  22  (43  x  55.9) 
Gift  of  the  Howard  and  Jean  Lipnian  Foundation.  Ini-.      74.46 


h<^D  t^iov)  -,%'i 


--/f  S\/^:::^'%^-r- 


Kubcrt  Siiiitiison,  Miul  Flou,  1  'X)9 


^6    l)avi«l\ovros(l).  1941) 
^Untitled,  1970(illus) 

Gouache  on  pa[)er,  3()'/2  x  35%  (77.5  x  9().8) 
Lawrence  H.  Hloedel  Bequest  (by  exchange)      77. 1.56 


Georgia  O'Keeffe  (I).  lf«7) 
*DrawingIV,  1959(illus) 
Charcoal  on  jiaper,  IH'/a  x  24'/2  (47  x  62.2) 
(»ift  of  Chauncev  I..  Waddell  in  honor  Jolm  1. 


1.  M.i 


74.67 


*U  milled,  1975 
(Jiarcoal  and  ink  on  paper,  .30x41%  (76.2  x  l(>4.3) 
Lavsrence  II.  Hlm-dcl  HccniesI  (bv  exchange)      77. 1. .51 


aaesOldculHirpd).  1929) 

*Bicy(lc  on  Ground.   19.59  (ilhis) 
(iravori  on  |)aper,  12  x  17-yft  (.3()..5  x  44.7) 
(iifl  ol  llie  Lauder  Foundation— Drawing  Fund      76.31 


Richard  Serra,  Lnlilled.  1 912 


^^Ix 


Alfonso  Ossorio  1 1).  1916) 

11  muled,  c.  1950 

Encaustic  on  paper,  16%  x  5  (42.6  x  12.7) 

Anonv  mous  gift      74. 1 22 

Jules  Pasciii  (IH8r>19.«)) 

Premiere  rencontre  eritre  Heroile  el  Salome,  1 9,50 
Pen  and  watercolor  on  paper.  17^2  x  22  (44.5  x  55.9) 
Given  in  nienion  of  Fldilli  (iregor  I  lalpcti  1)\  the  Halp<'i1 
Foundation      7.5.12 


Philip  Pearlstein  (b.  1924) 
I'ositam)  #4,  19.59 

Ink  on  paper,  27%  x  20%  (69.6  x  52.7) 
Giftof  Andv  \^'arho!      74.116 

*\Jale  ami  Female  Models  on  Greek  Revivol  Sofa,  1976  (ilkis) 
Watercolor  on  paper,  29V2  x  41  (74.9  x  1(H.  1) 
Gift  of  the  Lt)uis  and  Bessie  Adler  Foundation,  Inc.,  and  the 
National  Eiulovvrnetil  forlhc  Arts      77.6 
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AlexKatz,2;.?0//,  1973 


18     I.  Rice  Pereira  ( 1 9()  1  - 1 97 1 ) 
*Abstract  Composition,  n.d. 

Graphite  on  paper,  10-13/16  x  13-15/16(27.5x35.4) 
(iifl  of  Mr.  and  Mrs.  Benjamin  VI  eiss      78. 12 


Jackson  PoUot-k  ( 1 91 2- 1956) 
Untitled,  c.  1950 

Ink  on  pai)cr,  I7'/4  x  22'/8  (43.8  x  ,56.2) 
.Anon\nioiis  "ilt      74.129 


Ahslnict  CoinjMmtion,  n.i\. 

(;raf)hite  on  paper,  14%  x  18'/2  (37.8  x  47) 

(;i(l  of  Mr.  and  Mrs.  Benjamin  Weiss      78. 13 


FairfieKl  PorUr  ( VMl-Wl?)) 
*Stiuh.  n.d. 
Ink  on  paper,  13'/2  x  10'/4  (34.3  x  26. 1] 
Gift  of  Alex  Kalz     77.58 


Abraham  Walkowitz,  hcidora  Durudii,  ri.d. 


Charles  Prendergast  ( 1863-1948) 
Playtime  Florida,  1946-47 
Walercolor  on  paper,  8V2  x  8V4  (21.6  x  21) 
Gift  of  Mrs.  Charles  Prenclergast      77.82 

Maurice  Prenclergast  ( 18.o9-1924) 
*MadLson  Square,  Neiv  York,  1901  (illiis) 
Walercolor,  pencil,  and  pen  on  paper,  15  x  I6V2  (38. 1  x  41.9) 
Bequest  of  Joan  Whitney  Payson      76. 14 


*Punu  Grove,  1918 
Pastel  and  watercolor  on  paper,  12%  x  19%  (32.3  x  50.2) 
Gift  of  Arthur  G.  Ahschul      76.40 

Leo  Ral>kin  (b.  1919) 
Through  Blue,  1969 

Walercolor  on  paper,  38  x  25  (96.5  x  63.5) 
Gift  of  Mr.  and  Mrs.  Leo  Rabkin  in  honor  of 
John  I.  H.  Baur     74.68 
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Brurt'  IN'aunian,  Gr«'/i  Corrld^irlhxikiiifi  Out  on  Sky  and  Ocean  at  La  Jolla),  1071 


50  Ad  Reinhardt  (1913-1 967) 
*Art  of  Life  of  Art,  n.d. 

Collage  and  ink  on  pa[)er,  10  x  24'/2  (25.4  x  62.2) 
Gift  of  Mrs.  Ad  Reinhardt     76.48 

^Callage,  1938(illus) 

Conslmction  paper  collage,  15x11  (38. 1  x  27.9) 
Gift  of  Mrs.  Ad  Reinhardt     76.51 


*A  Page  of  Jokes,  1946 
Collage  and  ink  on  paper.  9^4  x  I6V4  (24.8  x  41 .2) 
Gift  of  Mrs.  All  Reinhai-dt     76.50 

*How  to  hntk  at  a  Spiral.  1946 
Collage  and  ink  on  pa|)er,  13  x  10'/4  (33  x  26. 1) 
(;ift  of  Mrs.  Ad  Reinhardt     76.49 


Edward  Ruscha,  A/o/or,  1970 


*Museum  Racing  Form,  195 1 
Collage  and  ink  on  paper,  8'/h  x  21 V2  (20.6  x  54.6) 
Gift  of  Mrs.  Ad  Reinhardt     76.47 


*houndingfathersfollyday,  1954 
Collage  and  ink  on  paper,  12  x  20  (30.5  x  .50.8) 
Gift  of  Mrs.  Ad  Reinhardi      76.46 


.51 


*Our  Favorites,  1 9.52  ( illus) 

Collage  and  ink  on  paper,  14%  x  21'/2  (37. .5  x  .54.6) 
Gift  of  Mr.  and  Mrs.  B.  H.  Friedman.  Mr.  and  Mrs.  Morton  L. 

Janklovv.  Mr.  and  Mrs.  Rudol|)li  B.  Schulhof,  and  the  Joliii 

H.  Baur  Purchase  Fund     76. .52 


*Portend  of  the  Artist  as  a  Yhung  Marulala,  1955 
Collage  and  ink  on  paper,  2014  x  13V2  (51.4  x  34.2) 
Gift  of  Mrs.  Ad  Rcinhardt      76.45 


David  Novros,  IJ muled.  1 970 


.>2    Vt  iUiani  Trust  Richards  ( 1  Ki.i- 1  ^X)r>) 

Atlantic  City—Be(uh  Dunes  and  Grass,  c.  1870 
Watercolor  on  paper,  7%  x  12'/2  (19.7  x  31.8) 
(;ifl  of  Mr.  and  Mrs.  Ralph  Speruer     74.2 

K<xks Near Narragansell,  c.  1872 

Pencil  on  paper,  10%  x  15  (27.3  x  38. 1) 

(iifl  of  Ira  .Spaniemian,  Inc..  in  honor  of  John  I.  U.  Baiir 


74.71 


Tony  Robbiii  (h.  1943) 

Vruitled,  1974 

S\  nllu'tic  pol\  nier  on  paper.  22V8  x  ,30  (.56.2  x  76.2) 

(/ift  of  ihcailisl      75.2 

Dorothea  Roekl>iinie  (1).  1929) 
*l)ranmfi  Wliicli  Makes  Itself,  1973 
ink  on  paper.  30  x  40(76.2  x  101.6) 
(jill  o(  Frances  and  Svdnev  I>ewis      76.7 


Keith  Sonnier,  BA  -OB  A ,  1  %9 


Robert  Rohm  lb.  1934) 
*Lntitled,  1975 

Graphite  on  paper,  19%  x  26V2  (50.2  x  67.3) 
Gift  of  Dr.  Marilynn  and  Ivan  C.  Karp      75. .50 

Theodore  Ro<4zak  (1).  1907) 

*Cunstruclion  Work  Drawing  (Vertual  Construction),  1940 
Pencil  and  colored  pencil  on  graph  paper,  3%  x  4% 

(8.6x12.4) 
Gift  of  Sara  Roszak     78.19 


*Stu({yfor  Vertical  Constriution,  1940  (illus) 
Pencil  on  colored  graph  pa|)er,  8'/4  x  6-5/16  (21  x  16. 1) 
Gift  of  Sara  Roszak     78.18 

*Work  Sheet  with  Studies  for  Vertical  Construction,  1940 
Pencil  and  colored  |)eiicil  on  graph  paper,  6-5/32  x  8'/4 

(1,5.6x21) 
Gift  of  Sara  Roszak      78.20 


Claes  Oldenhurfj.  Bi<  ule  on  Cround.  1959 


54  *lnvocaUon,  1952 

Ink  on  paper,  39«/2  x  20%  ( 101 .3  x  Si) 
Neysa  McMein  Purchase  Award      77.29 

Edward  Ruscha  (b.  1937) 
*Motor,  1970(illus) 

Gunpowder  on  paper,  23  x  29  (58.4  x  73.7) 
Gift  of  the  Lauder  Foundation— Drawing  Fund     77.78 


Kay  Sage  (1 898- 196;^) 
*Constant  Variation,  1958  (illus) 
\X  atercolor  and  collage  on  paper.  19  x  26'/2  (48.3  x  67.4) 
Promised  gift  of  Mrs.  Flora  Whitney  Miller     68.78 

Lucas  Samaras  (h.  1936) 
Untitled,  1967 

Charcoal  on  paper,  12x9  (30.5  x  22.9) 
Gift  of  Andv  Warhol     74.118 


Mauricp  Prenderpast,  Wfw/won  Sqiuire,  New  York.  1901 


*Extra  Large  Drawing  #2,  1975  (illus) 
Ink  on  paper,  301/4  x  22  (76.8  x  55.9) 
Gift  of  th«'  Oawford  Foundation     77.69 

Alan  Saret  (h.  1944) 

*Ensoulmenl  of  the  Golden  Age  Intention,  1970 
Pencil  and  colored  pen  on  paper,  24  x  37%  (61  x  9.5.9) 
Purchase     74. 1 1 


Richard  Serra  (h.  1939) 
*UrUitled,  1972  (illus) 
Lithographic  crayon  on  paper,  37%  x  49%  (95.9  x  126.4) 
Gift  of  Susan  Morse  Hilles     74. 10 

Alexis  Smith  (b.  1949) 

Beaut)  arul  the  Beast,  1977 

Collage,  three  panels,  each  12V2  x  53%  (31.7  x  136.5) 

Gift  of  Mr.  and  Mrs.  William  A.  Marstellar     78.30 


5S 


Kay  Sage,  6'«;i5/«/i/  VdniUion,  1958 


56  David  Smith  ( 1 906- 1 903 ) 
Untitled,  1963 

Oil  on  paper.  26  x  20  (66  x  SO. 8) 
Gift  of  Howard  and  Jean  l.ipman      75.29 


WUliain  Soiniiier  ( 1 867- 1949) 

Seated  Woman  and  Dog,  1928 

Watercolor  on  |)ap«>r.  11x15  (27.9  x  .38. 1 ) 

Gift  of  Joseph,  Klsie,  and  Connie  Krdelac      74.56 


Robert  Sniithsun  (19.38-197.3) 
*MiulFlow,  1969(illus) 
Oayon  and  felt  jx-n  on  paper,  l7'/2  x  23%  (44.4  x  60.3) 
Gift  ol  Norman  Dnhrow      77.99 


Fruit  Bowl  and  Silo,  c.  19,33-35 

Watercolor  on  paper,  11x15  (27.9  x  38. 1 ) 

(iift  of  Jose|)li,  Klsie,  and  (ionnie  Krdelac      74. .55 


Walter  Murch,  Melon,  1 962 


Keith  Soimier  (b.  1941) 
*BA-0-BA,  1969(illus) 

Colored  ink  on  graph  paper,  8V2  x  11  (2 1 .6  x  28) 
Promised  gift  of  Norman  Dubrow     .3.78 

Raphael  Soyer  (b.  1899) 
*Mother  and  Infant,  1967 
Watercolor  and  pencil  on  paper,  1.5'A  x  20  (38.7  x  50.8) 
Gift  of  Bella  and  Sol  Fishko     76.25 


Saul  Steinberg  (b.  1914) 

Darners,  19.54 

Ink  on  paper,  14'/«  x  1 1-1/16  (35.8  x  28. 1) 

Gift  of  Eric  Green     77.27 

Untitled,  1967 

Ink  on  paper,  1  PA  x  14  (28.6  x  .35.6) 

Anonymous  gift      74.121 
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Ad  Reiiihartit,  Uur  t' monies,  1952 


38    Joseph  Stella  ( I877-194C)) 
Adriatic  Figs,  c.  1938 
Collage,  14  X  15-15/16(35.6x40.5) 
Promised  gill  of  Mr.  aiu!  Mrs.  Benjamin  Weiss     W).78 

John  Slorrs  ( 188.5-19.56) 

Stiuly  for  Monument  to  Walt  Whitman,  1899 

Ink  and  walercolor  on  |)a|)er,  8  x  lO'/a  (20. .3  x  26.7) 

Gift  of  an  anonymous  (icjnor      76.27 


Myron  Stout  (I).  1*^)8) 
Entitled,  1969 

Grapliite  on  paper.  VM  \  8  (20  x  20.3) 

Promised  gilt  of  Mr.  and  Mrs.  \\.  W.  Friedman      1.75 

Pavel  TcheUtchew  (1898-1957) 

Composition,  1946 

(Charcoal  and  ink  wash  on  pa|)er,  13'/2  x  1 1'/i  (34.3  x  28.6) 

Gilt  of  Mr.  and  Mrs.  MoHon  Ostow      73.79 


Nicholas  Kru»«henirk,  IJntilled  Collage,  1965 


Richard  Tuttlelb.  1941) 

*DaneGrey,  1973  (illus) 
Ink  and  pencil  on  paper.  14x11  (35.6  x  27.9) 
Albert  A.  LisiFiind     74.19 

Orange  Plot,  1974 

Ink  and  fell  pen  on  paper,  14x11  (3.S.6  x  27.9) 

Albert  A.  List  Fund     74.20 


Sirakus,  1974 

Ink  on  paper,  14x11  (3.5.6  x  27.9) 

Albert  A.  List  Fund     74.21 

Abraham  Walkowitz  ( 1878-1965) 
*ls<idorn  Duncan,  n.d. 
Vi  atercolor  and  ink  on  paper.  13-15/16  x  8-7/16  (35.4  x  21.4) 
Gift  of  Mr.  and  Mrs.  Benjamin  Wei.ss     78.14 
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KoImtI  yUtrria,  Pniuinf;  /or  Earth  I'rojctI,  1969 


(tO  */sadora  Diiruan,  ii.d.  (illii>(  ^Isadora  Ditiuan,  ii.d. 

Walercoloi  and  ink  on  paper,  12-15/16x81/2(32.9x21.6)  Walercolor and  ink  on  paper,  13-13/l6x  18-7/16(35.4  x  17.*)) 

(^i(l  of  Mr.  and  Mrs.  Benjamin  Weiss      78. 1.5  Promised  f!;ift  of  Mr.  and  Mi-s.  Benjamin  Weiss      .59.78 

*Isti(l()ni  Duncan,  n.d.  ^Isdiloni  Dunciin.  n.d. 
Walenolorand  ink  on  paper,  13%  x  18'/2  (35.2  x  47)  \\  al<'rcoIor  and  ink  on  paper,  1.3-15/16  x  8'/2  (35.  1  \  2I.()) 

I'roMHsed  gilt  of  Mr.  and  Mrs.  Benjamin  Weiss      .58.78  Promised  <;ifl  (»f  Mr.  an<i  Mrs.  iienjamin  Weiss      67.78 


Richard  Tiitth'.  Ihme  Gre^ .  1  ^)T.\ 


*lsad<)ra  Duncan,  n . ( I . 
Walertolor and  ink  on  paper,  141/8  x  8-7/16(35.9  x  21.4) 
Gift  (jf  Mr.  and  Mrs.  Benjiunin  Weiss      78.3.5 

Max  Weber  (188 1-1961) 

Untitled,  n.d. 

Waterrolor  on  paper.  lOi/i  x  8'/«  (26  x  20.6) 

Gift  of  Mr.  and  Mrs.  .Morion  O.stovv      7.'}.  77 


WaiiamWe^iiaiid..  1943) 

Ann/)Uiuing  reslrootius.  1973 

Pencil  on  paper,  HV2  x  1 1  (21.6  x  27.9) 

Gift  of  Mr.  and  Mrs.  Joshua  A.  (;()llin      74.28 

Ate  a  hiishcl  of  peaches,  1973 

Pencil  on  paper,  8'/2  x  1 1  (21.6  x  27.9) 

Gift  of  Mr.  and  Mrs.  Joshua  .'\.  Gollin     74..30 
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(>raiil  Wo<mK  .SVi;//\  for Rredkiiifi  the  Prmne,  c.  19.'i5-.'59 


62    Bird  House-Bird,  1973 

Pencil  on  paper,  8'/2  x  1 1  (21.6  x  27.9) 

Gift  of  Mr.  and  Mrs.  Joshua  A.  Collin      74.27 


Like  father  like  son,  1973 

Pencil  on  paper,  9  x  1 1-15/16  (22.9  x  30.3) 

Gift  of  Mr.  and  Mi-s.  Joshua  A.  Gollin      74.32 


Expressive  Shapes,  197.3 

Pencil  on  paper,  8'/2  x  1 1  (21.6  x  27.9) 

Gift  of  Mr.  and  Mrs.  Joshua  A.  Gollin     74.29 


Li>oking  (It  airplanes,  197,3 

Pencil  on  paper,  kWi  x  1 1  (21.6  x  27.9) 

Gift  of  Mr.  and  Mrs.  Joshua  A.  Gollin     74.26 


Projector— Projectile,  1973 

Pencil  on  paper.  8V2  x  11  (21.6  x  27.9) 

Gift  of  Mr.  and  Mrs.  Joshua  A.  GoUin      74. .il 

Typewriter,  1973 

Pencil  on  paper,  8I/2  x  1 1  (2 1 .6  x  27.9) 

Gift  of  Mr.  an.l  Mr>.  Joshua  A.  Gollin      74.2.5 


Grant  Wood  (1H92- 1942) 
*Sliul\  for  Breaking  the  Prairie,  c.  193.5-39  (illus) 
Colored  pencil,  chalk,  and  pencil  on  butcher  paper:  tri|)tycli. 

22%  X  80'/4  (.57.8  x  203.5)  .nerall 
Promised  gift  of  Mr.  and  Mrs.  George  D.  Stoddard      2.76 

Jean  Xceron  ( 189()-1%7) 
*L  Form  \o.  553  A,  1962  (illus) 
Uatercoloron  jiaper.  .30  \  21%  (76.2  x  .54.3) 
Lawrence  H.  Bloedel  Bequest      77.1.54 


63 


A<1  K«-iiihar(lt,C;(<//,/^'c,  \')M 


M    Elyii  Ziiiuneriiiaii  (b.  1945) 

Untitled,  1974 

Graphilf  on  pa|M'raiul  photogiaphs;  M)  pieces.  M)  \  288 

(76.2  X  I'.i  1 .5)  overall 
(ii(t  of  I.coiian!  and  Hulh  Fiocour      75.5 


Barbara  ZiK-ker(l>.  I'llOl 

Untitled,  197.} 

Kapok  and  nalural  mhher  lalex  on  paper.  4.5  x  47 

(lir.:i\  119.1) 
Anoii\  iiioiis  ";ill      7.'}. 82 


William  Zoracb  UW7-1966) 

Tiio  Ftffures,  1929 

(^onle  crayon  on  paper.  29'/»  x  l8'/i  (74..H  x  46.4) 

(^i(l  of  llie  aili>l"s  cliildren  in  lionorol  Joliri  I.  II.  Maur      74.69 


